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* I check email regularly M-F, after class until 5 PM.  If you email me late at night or on the weekends, expect that I may not respond until morning the next day or until Monday.

Writing 20: Academic Writing

(Adapted from the Center for Teaching, Learning and Writing)

Writing 20 offers instruction in the complexities of producing written analysis and argument characteristic of intellectual work in the academy. The course is designed to prepare students for various writing situations they will encounter in their undergraduate careers, with deliberate attention given to the practices of critical reading, rhetorical analysis, and substantive revision. While the specific reading and writing projects assigned will vary by professor, all sections of Writing 20 offer instruction in the following intellectual practices:

1. Reading closely and critically for the purposes of scholarly analysis.

Scholarly reading involves sustained inquiry into potential meanings of a text and an active questioning into its historical, intellectual, social, ethical, and political implications and contexts. Critical work of this sort aims not so much at solving particular dilemmas but at problematizing the issues at hand and lending nuance to their discussion. Reading closely demands an active yet deliberative approach to texts and issues through which writers cast their own inquiries in extended arguments. Writing 20 offers instruction in crafting situated analysis in which writers evaluate claims forwarded by others and respond to ideas and understandings that often run counter to their own lines of inquiry.  

2. Responding to and making use of the work of others.

Drawing on their analyses of the issues at hand, academic writers raise questions and make claims in forms of writing more sophisticated and complex than simple pro-con debate permits. They acknowledge counter-arguments, interpretive disagreements, and alternative analyses as they account for conclusions which often complicate or build upon the positions advanced by others. Writing 20 provides instruction in using the academic library and other archives to discern both current work on intellectual issues and the traditions of inquiry from which those issues emerge, and offers guidance in acknowledging intellectual sources, influences, and counter-positions.

3. Drafting and revising texts.

The actual labor of producing a written academic argument usually involves taking a text through several stages of drafting and revision. This process is aimed not simply at correcting errors or polishing claims but at extending, qualifying, or sometimes even reconceiving the shape of a text. One of the goals of Writing 20 is to help students to become more critical readers of their own prose. The course thus guides students in developing and refining their thinking through a process of drafting and redrafting their texts, and offers them practice in making use of the comments of readers—teachers and classmates among them—in reformulating their written work.

4. Making written texts public.

One aspect of making a written argument public involves close attention to its final form as a printed text, electronic document, or mixed media presentation.  Writing 20 offers instruction in editing for clarity, proofreading for correctness, and making effective use of the elements of visual and typographic design.

Attendance and Lateness

I expect that you will attend every scheduled class meeting. The learning that you do in this class will be directly tied to your involvement in classroom discussion, not merely a to your production of each of the discrete assignments. However, I understand that circumstances may occasionally necessitate your absence on justifiable grounds. Therefore, you may miss without penalty two class periods over the course of the semester. These absences should be sufficient to cover such events as personal illness or family emergency. If you are a varsity athlete, whose required attendance at “away games” will necessarily cause you to be absent from class, you are responsible for notifying me of your situation at the end of today’s class. You should currently have a schedule of such events.

Of course, regardless for the reason for your absence, you will be held responsible for any new information, or changes to previous information, given during any class from which you are absent. If you miss an additional class period beyond a second absence, your final grade will be lowered by one grade designation for each additional class missed (e.g., a B- would become a C+). I also expect you to show up to class on time and ready to begin work. Arriving late to class twice will count as an absence.

Plagiarism

As soon as you can, please familiarize yourself with the material regarding “Citing Sources” found in Duke Library’s “Guide to Library Research” (available through the library’s home page or through “External Links” on the course Blackboard web site). Here, plagiarism is defined, and various misuses of sources are analyzed for their errors. The penalty of plagiarism is failure of this course and/or judicial action. Since academic writing typically draws on the work and specific language of other writers, it is vital that you understand the (often subtle) distinctions between ethical use of others’ texts and unethical appropriations of the work of others.

Duke University’s Writing Studio

The Writing Studio is located on the second floor of the Academic Advising Center, with evening satellite facilities in Lilly and Perkins libraries. You can go to the Writing Studio for free help with drafting, revising, or editing any written project you are doing for any course at Duke. The professional consultants there will work with you on a one-time basis, or they can help you with your writing regularly throughout the semester. Though the Writing Studio is equipped to help you strategize about the difficulties or struggles you find with writing, it is also ready to help you with analytic and argumentative tasks. It is a good place to find an audience of expert readers for trying out claims and arguments. Visit their web site at www.ctlw.duke.edu/wstudio to make an appointment online.

Cultural History of Paleontology

I have designed this course to give you guided practice in the arts of intellectual reading and writing of the sort you will be expected to enact throughout your university studies and beyond. Necessarily, this will involve you in practicing interpretative and analytical thinking, as you cast public arguments both in the social space of the seminar room, and on the printed page. By the end of the course, I expect that you will have developed a repertoire of scholarly habits of mind, methods for engaging in public reasoning about complicated issues over which interested persons disagree. It is my belief that one can only experience the workings of a scholarly community by involving oneself in sites of intellectual exchange, the sort of opportunity our seminar gives you.


From 1677 when Englishman Robert Plot misidentified the first dinosaur fossil as an elephant from the Roman occupation to the tubby, cheerful TV creation “Barney,” extinct creatures have played a significant role in our cultural imaginations. This course will explore the changing perceptions of dinosaurs, and other prehistoric creatures, in western culture from the eighteenth century to the present. The course will consist of three units: 1) Paleontology and Ideology, 2) Paleontology and the Nature of Science, and 3) Extinct Animals in Popular Culture. Among other things, we will discuss the use of archeology and paleontology to assert national identity, the role of the prehistoric world in the relationship between science and religion, what paleontology can tell us about the scientific process, and the place of extinct animals in popular culture. We will read academic texts such as Paul Semonin’s book American Monster, as well as fictional pieces such as the short story “The Last Thunderhorse West of the Mississippi.” In addition we will view the Disney film Dinosaur (2000) and the television show Walking With Prehistoric Beasts. Topics for the three major writing projects include an exploration of 20th century ideological uses of fossils, historic and contemporary scientific debates in paleontology, and the portrayal of extinct animals in cinema. 

Summary of Course Assignments

There are three types of assignments for this class: Participation, seven written Responses, and three major Writing Projects.

Responses and Participation: Responses are short assignments that will vary in length from a few sentences to 400 words. Your responses will correspond to your engagement with scholarly texts and with visual texts. These responses will not only help you to develop your skills as a critical writer, but are crucial to your contributions in our classroom discussions. You will also be incorporating some of these responses into your major writing projects. Participation is included in this grade because your participation in classroom discussions will depend to a great extent on your successful completion of reading and response assignments. Participation will also include the quality of your involvement with the coursework, both in class and out.

Writing Projects: The essays are longer and more involved writing assignments than your response papers. Two essays will be 5-7 pages long (between 1200-1500 words) and one essay will be 8-10 pages long (between 2000-3000 words). You will revise each of these three essays after classroom writers’ workshops, after developing a plan for revision, and after receiving written comments from me. Grades will be determined after you hand in the final draft. You will receive written and verbal instructions for each of these assignments as the course progresses. All essays must be word-processed, double-spaced, stapled, and should include both a title and a works cited page. All essays are due on the date and time specified in the course calendar. Essays handed in late will be marked down a letter grade for each day they are late (e.g. from B to C).

Writing Workshops: After each first draft we will workshop student papers in class. In a workshop, the class will read together carefully two student writers’ essays, and we will discuss how these writers’ texts can help us to think about our own writing and the topics we are studying. At the same time, the writers will have an attentive audience who will describe their reactions to his or her text and provide feedback that should be useful as he or she works on the major essays. We will distribute the writers’ essays using the Blackboard course web site. Each student will have one essay workshopped during the course of the semester.
Conferences: Twice during the semester, I have scheduled mandatory conferences (the third conference is voluntary). During this time we will discuss together your plan for revision of the Written Project you are currently revising and any issues related to reading and writing that may be unique to you. I may also require individual students to meet with me at other points during the course. If you miss a mandatory scheduled conference without notifying me in advance it will count as an absence. Conferences are not just about problems; they are opportunities for you and me to talk one-on-one about your writing or about the topics raised in class that interest you. Please do not hesitate to schedule an appointment with me whenever you like.

Notes on Format: I am making a presumption — verging on a demand — that we are all using Microsoft Word and will send documents to blackboard (when required) saved as .doc; please see me immediately if this is not true for you. File names should follow this format: lastname.sectionnumber.assignmentnumber.doc. Thus, if Marshall Mathers in section 73 of this course were working on Response #3, he would call the file mathers.73.r3.doc, so that we would all know immediately what we were about to see.

Your writing should always have a title. At the top, along with that title, please indicate your name, your section number, and the response or writing project number to which this writing is a response. Use a header or footer to incorporate page numbers.
Grading Policy

I do not give extra credit assignments. Although I realize that students are frequently faced with numerous deadlines simultaneously, it is not fair if only some students have to meet deadlines. I do not “bell” class grades. Grades are a way for me to judge individual student performance in this class. They are not a means for comparing students to each other. Grades in this course mean the following:

A
Consistently high performance across the tasks of the course 

B
Generally high but uneven performance across the tasks of the course 

C
Mixed but overall satisfactory performance across the tasks of the course 

D
Significant shortcomings in performance across many tasks of the course 

F
Failure to perform a significant number of the tasks of the course

Your letter grade may be amended with a plus or a minus if it is objectively determined that you went above or below these standards. The following three pages (adapted from the grading scheme of Professor Herb Childress) list the criteria that I will use to evaluate your performance in various aspects of the course; they will make the letter grade interpretation above more concrete. Final grades for this course will be based on your performance in relation to several categories:

1) Responses and Participation
25% 

3) Writing Project #1
25%

4) Writing Project #2
25%

5) Writing Project #3
25%

Criteria for Writing Performance — Responses

The Responses will receive a grade of √+, √,√-, or 0

	Criteria
	Excellent
	Acceptable
	Unacceptable

	Timeliness* 
	
	Paper is submitted prior to stated deadline
	Paper is not submitted, or is submitted after stated deadline

	Clarity of central position and reasoning
	Position statement made forcefully; major points carefully linked and built upon one another
	Position stated; major points in accordance
	Central purpose unclear; reasoning illogical or incomplete 

	Presentation of evidence
	Evidence drawn from broader reading
	Evidence used is primarily from course texts 
	Little or no evidence brought to bear; primarily statements of opinion

	Conviction of urgency or importance
	Passionate and convincing that this topic and its resolution have impacts on people’s lives
	Generally convincing that this topic has relevance to people’s lives
	No sense that this topic has real relevance for people’s lives

	Mechanics I:  spelling, grammar, punctuation
	Grammar, spelling and punctuation are carefully managed
	Fewer than three grammatical, spelling or punctuational errors per 500 words
	Three or more grammatical, spelling or punctuational errors per 500 words

	Mechanics II:  reader-friendliness
	Choices and hierarchies of font assist reader in following argument
	Clear print job, comfortable font
	Printing smudged, difficult font

	Mechanics III:  length
	Word count within 10% of requirements
	Word count 10% to 20% off from requirements
	Word count off by 20% or more


* Since Responses are integral for a particular day’s discussion, I will not accept late Responses.

Criteria for Seminar Performance
Seminar performance will receive a grade of √+, √, √-, or 0
	Criteria
	Excellent
	Acceptable
	Unacceptable

	Attendance*
	
	Attended
	Did not attend

	Preparation
	Has read the selection for the day, and has prepared questions and possible connections
	Has read the selection for the day
	Has not read the selection for the day

	Safety
	Encouraging of the comments of others, even in disagreement; builds community and partnership
	Disagreements based on evidence, in service of common understanding
	Competitive, challenging, argumentative, disagreements personally linked

	Topicality
	Comments pertinent to and expansive of the discussion 
	Comments tied to discussion at hand
	Comments frequently off-topic

	Courage
	Willingness to take an unpopular position, if her/his reading of the evidence supports it
	Typically takes the majority position; tests the waters before making statements
	Unwilling to express an opinion or take a position

	Openness
	Shifts position when evidence or arguments are convincing
	Acknowledges the opinions of others, but rarely shows changed personal position
	Active opposition of alternative viewpoints 

	Range
	Brings pertinent new evidence or linkages to bear on the discussion
	Sticks closely to the text and immediate discussion
	Has one or few prepared points, and returns to those repetitively


* Attendance is simple: missing a class means a score of zero for that class. See “Attendance and Lateness” section for more discussion of class policy.

Criteria for Writing Performance — Writing Projects

The three major writing projects will receive a letter grade
	Criteria
	Excellent
	Acceptable
	Unacceptable

	Timeliness*
	
	Paper is submitted prior to stated deadline
	Paper is not submitted, or is submitted after stated deadline

	Unity of central position and reasoning
	Purpose statement made forcefully; major points carefully linked and built upon one another
	Purpose stated; major points in accordance
	Central purpose unclear; reasoning illogical or incomplete 

	Presentation of evidence
	Evidence drawn from broader reading. Evidence provides strong support for argument.
	Evidence used is primarily from course texts. Evidence provides support for argument.
	Little or no evidence brought to bear; primarily statements of opinion. Evidence provides no support for argument.

	Appropriateness of form to chosen audience
	Chosen audience clear; form and vocabulary consistent and appropriate
	
	Unclear who chosen audience is; form and vocabulary inconsistent or inappropriate

	Conviction of urgency or importance
	Passionate and convincing that this topic and its resolution have impacts on people’s lives
	Generally convincing that this topic has relevance to people’s lives
	No sense that this topic has real relevance for people’s lives

	Acknowledgement of complexity and divergent opinions
	Clear statements that reasonable people might disagree; use of possible counter-arguments
	Brief admission of possible divergence of opinion
	Oversimplified argument, no acknowledgement that informed people might disagree

	Mechanics I:  spelling, grammar, punctuation
	Grammar, spelling and punctuation are carefully managed
	Fewer than three grammatical, spelling or punctuational errors per 500 words
	Three or more grammatical, spelling or punctuational errors per 500 words

	Mechanics II:  management of citations and bibliography
	Footnotes and bibliography are carefully managed and in compliance with appropriate standard
	Footnotes and bibliography are present and in general compliance with appropriate standard
	Footnotes and bibliography are missing, inconsistent or idiosyncratic

	Mechanics III:  reader-friendliness
	Choices and hierarchies of font assist reader in following argument, paper solid and treated well
	Clear print job, comfortable font, flat and clean paper
	Printing smudged, difficult font, paper thin or abused

	Mechanics IV:  length
	Word count within 10% of requirements
	Word count 10% to 20% off from requirements
	Word count off by 20% or more


* writing projects received up to one day late will receive one letter grade lower than they would have gotten had they been on time; between two and four days late, two letter grades lower.  Papers more than four days late will receive a score of zero.
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